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As time goes by...

who had a workshop in our village. So, I promised and I went. 
I opened the door, stepped inside and something just totally hit 
me. I was instantly fascinated by the work of the craftsmen who, 
back in the days – in the mid 60s -, did absolutely everything. 
They had this talent, this ability to create fully-fledged objects, 
to make cases, dials, to sculpt metal, assemble movements. 
I remember, for example, the ultra-slim Frédéric Piguet 9P99 
calibre, which went on to become known as the 9P21: just 
absolutely extraordinary, smaller than a 10 centime coin! 
I knew right then and there that I’d found what I was looking 
for. I went back to this workshop regularly before, during and 
after my training at the Ecole d’horlogerie de Genève (Geneva 
Watchmaking School). It played a key role in my future.
The second indispensable experience is the unique partnership 
that Agenhor has developed over the past few years with two 
companies: Van Cleef & Arpels and La Montre Hermès. These 
brands came to see us with very special requests, with an 
unconventional and open-minded approach to traditional 
complications, which led us to expressing time through 
horological engineering in an entirely different way. And this, in 
turn, led us to totally rethink our way of working and of creating 
our movements. It inspired an exceptional perception of sharing 
and particularly creative, stimulating and rewarding exchanges. 
I rediscovered the intense emotion that I had felt the first time I 
stepped into that watchmaking workshop.
For me, technique is to watchmaking what sight reading is to 
musicians: an indispensable base that the musician should apply 
to creative expression and, which should also involve all the other 
members of the orchestra. Virtuosity comes from the perfect 
command of instruments, scales and sight reading. At Agenhor, 
which has deliberately remained a human-sized studio, we focus 
on this and we have quite a few wonderful watchmaking ideas in 
the pipeline for the years to come.

I t’s actually something quite exceptional for me to write 
a column like this. First of all because I’m not used to 
writing. And secondly, because the subject that I’ve been 

asked to talk about here is more complex than it seems at first 
sight. How did you fall under the spell of watchmaking and what 
characterizes the journey that led you to create Agenhor? Today, 
I realize that I’ve never really thought about things along those 
lines and that, at any rate, I’ve never ever had any type of career 
goals. For me, watchmaking is an entirely different kettle of fish. 
Let me try and explain why, through two experiences that have 
marked my life.
I remember my first encounter with watchmaking very, very well. 
I was still a teenager. I was bored stiff and totally aware that 
myself and studies were like chalk and cheese. My father, who 
was driven to despair watching me turning round and round in 
circles, suggested one day that I should go visit the watchmaker 
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